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RALPH NOBLE TIREY 


This concert, planned and developed by the College Symphonic Bard and the alumni 
of the band, has one purpose—to honor our beloved, kindly, tolerant president, Ralp! Noble 
Tirey. 

Almost 100 former members of the band have returned to their Alma Mate: to show 
their respect and admiration for the man who has done so much in furthering the education 
of the young people of Indiana and in particular at Indiana State Teachers College 

Part II of the program includes some of the favorite selections played by Preside ot Tirey 
in his youth as a member of the famous Mitchell (Indiana) Cadet Band. 

Dr. Tirey’s career as a Hoosier school master started in 1901 at Springville. Iv 1934 he 
became the fifth president of Indiana State Teachers College. Today he is serving his .ertieth 
year in that position and his fifty-third as a teacher and administrator in the publ schools 
of Indiana. The results of his influence have keen far reaching and were pointed!. -u mmed 
up by Kenneth Hufford in his Typewriter Profile—RALPH NOBLE TIREY. 

‘Ralph Noble Tirey is a true Hoosier humanist in the tradition of Indiana U. ersity’s 
great and beloved President Emeritus, Dr. William Lowe Bryan. Holding three de es from 
Indiana University, where he was a student during the Golden Age of Culture, he an un- 
compromising exponent of moral and spiritual values. 

“Believing that no civilization can stand the test of time unless it is built upor. ihe solid 
rock of God and Christianity, this kind and gentle educator has as deep an unde: standing 
of today’s restless student as a father confessor. He has lived a full life and he knows people. 
In his long career, tragedy has struck several times, bringing an insight into the basic 
emotions of the individual. 

“His personality is reflected in a course he initiated, named Patterns of Living. Popular 
with students, it unfolds the lives of history’s greatest men and women. Its only aim is to 
help youth form his own philosophy of life, as a result of his study of the personal traits, 
attitudes, and motives that characterize the great of all time. 

“He hopes Indiana State will help students acquire a taste and appreciation for the 
better things in life. If the average graduate leaves with a desire and determination to make 
his life count for the improvement of civilization, he will feel that the College educational 
program has placed its emphasis where the supreme values lie. 

“He has faith that departing seniors will ignore the “trash and filth” so evident these 
days and seek the wholesome, healthy way of life. Altho he lives in an academic atmosphere, 
he recognizes the importance of informal education.” 

Quiet and self-effacing, Mr. Tirey has spent his entire professional life on Indiana soil. 
A Mitchell native, he completed high school there just before reaching the age of seventeen 
and then enrolled in the old Southern Indiana Normal College. This home-town institution 
burned the following year, after several years of starting many a poor boy and girl on the 
road to success. 

Then he enrolled in Indiana University, where he plunged into campus activities with 
a zest. He became a member of Kappa Sigma Fraternity and later was President of the 
Alumni when the present chapter house was built. 

As a student at Indiana University, he not only made an outstanding record academic- 
ally, but participated widely in those activities which help to produce a rounded out charac- 
ter. He was a pitcher on the varsity baseball team, played cornet in the band and orchestra, 
was a member of the glee club, and played solo mandolin in the Mandolin Club—a musical 
organization that was very popular fifty years ago. 

From early boyhood, he has been greatly attracted by the beauty and heart-pull of 
music — the universal language. In that day, his home town, Mitchell, Indiana, was famous 
for its Mitchell Cadet Band under the leadership of John L. Holmes, a great conductor and 
teacher. This band played all over southern Indiana for various occasions, participating in the 
state band contests, playing for the Grand Army of the Republic encampments, national con- 
federate soldier reunions, rational Elks carnivals, etc. i 

Two of the trips that this band made provided rich experiences for its members. It played 
at Philadelphia for an entire week, had the unusual privilege of playing before President 
McKinley, and was introduced to William Santleman and his great United States Marine 
Band on the White House Lawn. A few years later it went to Denver where the members 
had the privilege of playing under the direction of one of the great band leaders of that 


day, \iberatti. Mr. Tirey’s life was greatly enriched through experiences gained as a member 
of this band. He also played cornet solos, mandolin concertos, and sang baritone in a popular 
mal: quartet. 

through his long career as a teacher and educator, he has encouraged young people to 
cultivate performance skills and appreciations in the field of music — as well as in the other 
arts -~ because he feels that participation in music is of untold value in promoting the pro- 
fessiona] progress of any young man or woman. A matter of pride to him is the great progress 
that has been made in the field of music during his presidency at Indiana State. 

He began his teaching career in a one-room school; then was principal at the villages 
of Springville and Oolitic, after which, at the age of 23, he was elected to the County 
Sup \intendency of Lawrence County — the youngest person ever to hold this position in 
the » ‘ate of Indiana. During his term of four years and eight months, eight of the eleven high 
sch. is of that county were established. His experience as a town and city superintendent 
cov cd years at Vevay, Washington, and Bloomington. 

‘fe came to Terre Haute, in January, 1934, to accept the position as the Fifth President 
oi Teliana State Teachers College, where he has served ever since. Wherever he has been, 
his e ministration has been marked by the following qualities and achievements: provision 
fo .xcellent physical facilities for carrying out effectively the educational program; strong 
faci ‘ties with high morale; friendly, sympathetic understanding between administration and 
steff. and administrator and student body; a changing curriculum enriched and adapted to the 
needs of all classes of children and students;friendly relationships with school and com- 
munity; and a happy, harmonious working to-gether of administration, staff, students, Board 
of Trustees, and the great institutions of the community and society at large. 

During an address given recently to a national meeting of educators, he stated some of 
his policies relative to the teaching profession as follows: “My work as a teacher and edu- 
cator, has confirmed my youthful belief that a life dedicated to the profession and high calling 
of teaching brings to that life innermost satisfactions (even though it is not burdened by an 
over-accumulation of worldly goods) that are above any other returns that can come to an 
individual. To know, understand, and to help children and young people develop, unfold, and 
blossom out into healthy, wholesome personalities is to enjoy one of God’s greatest gifts to 
man.” 

This philosophy of life is illustrated by his unfailing desire to know and help the children 
and students in every school with which he has been connected. It is said that in the smaller 
schools where he has served as principal and superintendent that he could call every student 
by name. In some of the larger schools he knew personally a large percentage of them. At 
Indiana State, he knows most of them and is an unfailing friend to all of them. 

Dr. Tirey has enjoyed many educational responsibilities during his long and successful 
career. Some of them are mentioned below: president of the Indiana State Conference on 
Higher Education in 1945-46; president of the Indiana State Teachers Association; chairman 
of the Accrediting Committee of the American Association of Colleges for Teacher Education; 
and president of the Indiana Schoolmasters Club. 

For many years he has been a member of the Teacher Training Division of the Indiana 
State Board of Education. He is vice-president of the Hoosier Salon, an organization to foster 
creative art in Indiana, a fellow of the American Academy of Science, and a life member 
of the American Association of School Administrators and of the National Education Associ- 
ation. 

Dr. Tirey enjoys membership in many national fraternal groups — Kappa Delta Pi, Kap- 
pa Sigma, Phi Omega, and Phi Delta Kappa and is an honorary member of Tau Kappa Alpha 
and Phi Mu Alpha Sinfonia. 

As a speaker he has carried the message of education and wholesome living into almost 
every community in Indiana and through his publications and addresses at civic, educa- 
tional, and religious meetings he is well known and respected throughout the nation. 

The present and former members of the College Symphonic Band humbly offer this 
program — the RALPH NOBLE TIREY CONCERT — in admiration of and respect for their 
president, a modern Hoosier Schoolmaster. 


PROGRAM COVER—The engraving for the cover of this program was made from a photo- 
graph of a head of President Tirey sculptured by Dr. Harry Vincent Wann, Chairman, De- 
partment of Foreign Languages, Indiana State Teachers College. Dr. Wann also took the 
photograph. 


PROGRAM 


Part I 


1. OVverTURE— “THE MESSIAH”? ooo. .--c-cccceeceeee ee ee eects George Frederic Handel 


“The Messiah” is often listed as the most popular oratorio ever written. The overture 
is not as well known and has not gained such public favor, however, it is an -xcellent 
prelude to the great choral work. 


2. SYMPHONIC PorEM—“UNIVERSAL JUDGMENT? oo... eee eee Camillo De Nardis 


This composition was awarded first prize in a national band contest at Nap? in 1878. 
The work is extended in form and made up of a number of well-contrast«:, melodi- 
ous movements. The first of these is an Allegro con Fuoco in well-developed fugal 
form and includes a chorale presented by a quartet of woodwinds—two flutes, oboe, 
and alto saxophone; this is followed by a Moderato Assai, descriptive of heavenly hosts; 
then a recurrence of the first movement in altered form is presented. This jcads into 
an inspired Maestoso and Chorale. A spirited Allegro brings the composition to a 
close. 


In the Moderato Assai six trumpeters, playing from the balcony, alternate with the 
band in the development of this section. Following each pronouncement by the Gabriel 
Trumpets, the band responds with, “Thus sayeth the Lord”. The trumpeters, former 
members of the band, are Wilma Blann, Raymond Blair, George Graesch, Joseph 
Hary, Edward McCool, and Dale Williams. 


3.,.Eirst SWEDISH: RHAPSODY, 22). ME Ter ee eee ee n Erik Leidzen 


Leidzen, one of the outstanding composers and arrangers for band in America, was 
born in Stockholm, Sweden, in 1894. He received his musical education at the Royal 
Conservatory of Music, Stockholm, and came to America in 1914. He is an American 
citizen. 


The rhapsody, an original work for band, contains four contrasting melodies. The 
quiet introduction is based on the first of these, a nostalgic song of home. Then fol- 
lows a typical Scandinavian folk-tune, after which comes a student’s song. This pas- 
torale is suddenly interrupted by martial strains leading to a marchlike folk melody, 
the development of which brings the rhapsody to a sonorous ending. 


4. Marcu—Marcu WInps 


wee ee eee & eee ee Donald I. Moore 


5. SeLection—“THE STUDENT PRINCE” ........ Se, Dorothy Donnelly and Sigmund Romberg 


This arrangement includes excerpts from “Students’ March Song”, “Just We Two”, 


“Serenade”, “Drinking Song”, and “Deep In My Heart”. Incidental solos are sung by 
Jean Carter and Hal Rynerson. The “Singing Sycamores” sing the “Drinking Song”. 


Intermission—Ten minutes 


PROGRAM 


Part II 


6. NiarncH==CHICGAGOLURIBUNE eee... cel 8 eee 2 eee ee ta Chambers 


7, opr ANDERBASANT (OVERTURE tee. ...c2lccc--occccecc eres coer cet ncterecceecccceeeeesaecse sects Franz von Suppe 


Suppe and Johann Strauss were the uncrowned rulers of Viennese operetta in the late 
decades of the last century. Suppe, who lived most of his life in Vienna, was a pro- 
lifie writer of light operas, musical farces, and overtures. He is best known today 
for his overtures of which “Poet and Peasant” is the most familiar and popular. 


“Poet and Peasant” was not written as an operetta but as a separate composition. Its 
simple and spontaneous melodies are presented in the light, pleasing, and gay style 
for which Viennese music is noted. 


8. MAaARCH==SEMBERMHIDELIS) ) (Meh a Sees T  ee John Philip Sousa 


This is the official march of the United States Marine Corps and is the first musical 
composition officially recognized by the Congress of the United States of America. 
Drummers Bonnie Miller, Walter Anslinger, and David Hibben are featured. 


9. CAMPUS ECHOES «00.0.2... -.0-ccesetsceceseseeseeeeseeeeseesesee--see-- SONGS Of Indiana State Teachers College 


Marcu On! SYCAMORES 
ALMA MATER 


10. GRAND MarcH—“TANNHAUSER” o0.0....20-000-0c000---ececeseseeeeseceeeeteenetteeesteteeereeeeee-. Richard Wagner 


“Tannhauser”, a romantic opera in three acts, originally was titled “Tannhauser and 
the Tournament of Singers at Wartburg”. 


The march occurs at the beginning of Act II, Scene IV, when the knights and their 
ladies assemble in the great hall of the Wartburg, just before a contest for singers. 
Tannhauser, after having torn himself away from the court of Venus, returns to Thur- 
ingia to find that the Landgrave has prepared a competitive tournament among the 
singers. The music embodies a greeting to the Landgrave, Prince of Thuringia, who 
is acting as host. 


11. Marcu—“Tue STARS AND STRIPES FOREVER ...........--.-2-:-00000-000--0eeeeeeeeeeees John Philip Sousa 
Piccoloists Herbert Beasley, Barbara Booe Bushong, and Jill Hill, Jean Carter, so- 
prano, and the “Singing Sycamores” are featured. 


Part II was played by 65 former members of the College Symphonic Band assisted by 
30 current members. 


Alumni players and hostesses and hosts for the concert are listed on the inside back 
cover of the program. 


THE COLLEGE BANDS 


The band program at Indiana State is di- 
vided into four units: Marching Band, fall 
quarter only; Basketball Band, winter quar- 
ter only; Symphonic Band, winter and spring 
quarters; and Varsity Band, a preparatory 
group which is active throughout the Col- 
lege year. Although the bands function 
within the Music Department they are all- 
College organizations and are open to stu- 
dents from all departments of the College. 

THE MARCHING BAND, an all male 
group, is organized in the fall quarter and 
carries out an active program during that 
quarter. Spirited marches, college songs, 
popular hits, and novelities are presented to 
the crowds in the stands koth before the 
opening gun and between halves of home 
football games, at campus concerts, and to 
the thousands of onlookers who overflow 
the sidewalks during the downtown parades. 
This unit assists in the all-Campus activities 
and the civic parades and celebrations that 
occur during the fall. 

The BASKETBALL BAND is the pep 
band for the winter quarter. It plays for 
home basketball games and joins the thou- 
sands of happy State rooters in encouraging 
the Fight’n Sycamores to more and greater 
victories. Membership is open to both men 
and women students. 

The VARSITY BAND serves a two-fold 
purpose: (1) a training group for the inex- 
perienced player; (2) the feeder unit for the 
Marching, Basketball, and Symphonic Bands. 

The SYMPHONIC BAND, composed of 
selected men and women musicians, not only 


JOSEPH A. GREMELSPACHE! 
Director of Bands 


studies the higher forms of music, but also 
presents several public concerts each year. 
Educational Concert Tours, instituted in 1941, 
present the organization as a traveling con- 
cert unit to schools and communities in In- 
diana. The tours have enabled over 100,000 
persons to hear the band who were unable 
to come to Terre Haute for the campus 
concerts, 

The aims, goals, and purposes of the COL- 
LEGE BANDS are many. Since Indiana 
State is a professional Teacher Education 
College, one of the chief functions of the 
COLLEGE BANDS is to assist in the edu- 
cation of those students who are preparing 
to become teachers in public schools; how- 
ever, they also serve as band literature 
classes, recreation through music activities, 
physical education courses (Marching Band), 
and College service organizations. 


THE SYMPHONIC BAND 


Alunni of the Symphonic Band Assisting with the Ralph Noble Tirey Concert 


Hicke:, Barbara 
Seller.. Mary 


Anderson, Walter 
Apfelsiadt, Gilbert 


Archer, Edward 
Chandler, Ralph 
Cobur:. Clyde 


Flute 

Beaslev. Rachel Daniels 
Busho: z, Barbara Booe 
Downe:', Rita Smith 

Hall, F nalou Hambrock 
Meure Emma 

Meure Gwendolyn Heady 
Obenc! in, George 


Clarine 

Carr, Fobert 
Chagares. Gus 
Cogan, William 
Fread, William 
Fulk, Carl 
Linderman, Edward 
Fremder, Norma Sue 
Johnson, Myron 
Harbin, Robert 
Meurer, Henry 
Stanton, Barbara Ann 


Bass Clarinet 
Beasley, Herbert 
Meurer, Hal A. 


Oboe 
Simmons, Darle Tranbarger 
Steinsberger, Patricia 


Alto Saxophone 
Bishop, Paul Thomas 
Kersey, Kenneth 
Leggett, Laurence 
Overpeck, Ezra 


Tenor Saxophone 


Benson, Mary Ellen 
Kelshaw, Douglas 


Percussion 


Dressler, Charles 
Keesee, Robert G. 
Miller, Bonnie 
Roderick, Bill 


HOSTESSES 

1951 Shade, Elouise Remster 

1944 Talbott, Wilma Lucas 
HOSTS 

1947 Cronin, Robert F. 

1947 Hunter, Gerald 

1942 Johnson, George 

1940 Marketto, Don 

1939 Scott, Malcolm 


BAND PERSONNEL 


1950 
1940 
1944 
1948 
1947 
1949 
1952 


1946 
1946 
1950 
1952 
1949 
1947 
1950 
1944 
1949 
1946 
1946 


1950 
1948 


1952 
1944 


1951 
1940 
1948 
1931 


1943 
1948 


1948 
1952 
1951 
1952 


Cornet 

Blair, Raymond 
Blann, Wilma 
Graesch, George 
Hary, Joseph 
McCool, Edward 
Williams, Dale 


Trumpet 
Aitken, James 
Croy, John 
Thompson, Roy 


Horn 

Archer, Robert F. 
Egloff, Robert 

Sirks, Ruth Gretencord 
Letsinger, Charles 
Miller, Barbara 

Minx, Donald 
Voorhees, Marilyn 


Trombone 

Cull, Joseph 

Duncan, Dean 
McCormick, Jean 
Meurer, Robert 
Perigo, Wilfred 
VanLaningham, James 


Baritone 

Bain, Leslie 

Bunnell, M. Margaret Miller 
Apfelstadt, Charlene Ide 
Jones, Ernest 

Meurer, Patricia Wimmer 


Baritone Saxophone 
Reynolds, Robert 


Bass 

Firks, Bernard 

Jones, Virginia Gaston 
Hoke, Bessie Reeves 
Myers, Donald 

Peck, James 


1941 
1949 


1946 
1950 


1948 
1925 
1927 


1935 
1950 
1947 
1951 
1936 
1948 


1952 
1947 
1950 


1939 
1945 
1950 
1937 
1947 
1948 
1952 


1939 
1952 
1949 
1950 
1943 
1942 


1947 
1945 
1947 
1949 
1951 


1947 


1949 
1948 
1944 
1927 
1949 


SYMPHONIC BAND PERSONNEL 


JOSEPH A. GREMELSPACHER, Conductor 


Wituiam F. HENDRICKSON, Associate Conductor 


Charles Kramer = 2233... MNS President 
Sharlere Burns ...... TE a e o .... Secretary 
Flute 


Hill, Jill, Laboratory, T. H. 
Nutter, Barbara, Laboratory, T. H. 
Ring, Rita, Prairie Creek 
Wimmer, Marjorie, Milroy 
Smith, Joyce, Mitchell 


Clarinet 

Bay, Charles, New Harmony 
Skelton, Keith, Huntingburg 
Johnston, James, Hartford City 
Timberlake, Lewis, Rockville 
Jaeckel, William, Pennington, N. J. 
McLaughlin, Martha, Blackhawk 
Korff, Madge, Bosse, Evansville 
Riggleman, Marilyn, North Judson 
Carter, Hugh, Cloverdale 

Burns, Sharlene, Rushville 
Griswold, Mary, Washington 
Best, Ronnie, Washington 

Grow, Burl, Washington 


Alto Clarinet 


Huggins, Anabel, Glenn, T. H. 
Flick, Verla, French Lick 


Bass Clarinet 


McDaniel, Paul, Rushville 
Smith, Eugene, Lawrenceburg 


Oboe 


Rynerson, Hal, Prairie Creek 
Morris, William, Clay City 


Bassoon 


Metz, Jack, Brazil 
Summers, Oland, Riley, South Bend 
Miley, Earl, Princeton 


Alto Saxophone 


Hunsdon, Phyllis, Vincennes 
Utz, Ruth, Huntingburg 


Tenor Saxophone 
Bolding, James, Sullivan 


Baritone Saxophone 
Thompson, Donald, Central, Evansville 


String Bass 
Caniff, John, Princeton 


Phil Shields 0.000... First Vice-President 


Gresham Yeager _.....Second Vice-President 


Cornet 

Wilhite, Donald, Oakland City 
Weil, Donald, Central, Evansville 
Sills, Fred, Hartford City 

Burns, Charles, Petersburg 
Palmer, Joe, Vincennes 

Miller, Donald, Marshall, Ill. 
Booth, Martin, Concord, Elkhart 
Blevins, John, West Baden 


Trumpet 


Scott, Louis, Knoxville, Tenn. 
VanVickle, Ronald, Union City 


Horn 


Liddil, Robert, Brazii 
Voorhees, Marilyn, Mishawaka 
Kramer, Charles, Tell City 
Sermersheim, James, Jasper 
Buckley, Charles, Shelbyville 
Shields, Phil, Crawfordsville 
Heidenreich, Jean, Edwardsport 


Trombone 


Burns, Gene, Brazil 

Prout, Earl, Jasonville 

Borror, Garnet, Elkhart 
Cunningham, Jack, Crawfordsville 
Oakey, Theodora, North Judson 


Baritone 

Yeager, Gresham, Oakland City 
Elmore, Richard, Elnora 

Jinks, Sara, New Salem 
Deckard, Eddie, Lyons 

Farrand, Mary, Wiley, T. H. 
Neidlinger, Robert, Wiley, T. H. 


Bass 


Wittenbraker, John, Bosse, Evansville 
Jones, David, Rossville 

Steward, Paul, Petersburg 

Minix, Leonard, North Judson 
Lambert, Walter, Tell City 
Abernathy, Walter, Wiley, T. H. 


Percussion 

Anslinger, Walter, Memorial, Evansville 
Carter, Jean, Rockport 

Hibben, David, Warsaw 

Johnson, Jerry, Wiley, Terre Haute 


